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Perhaps the most Interesting of the June

wedding gowns was that worn by Miss
Jlt-len White Stevens. now Mrs. Gllllat
(Ihequlere Schroeder. It was made of Can¬
ton crepe, exquisitely embroidered, an heir,
loom In the family, and was worn by the
bride's mother, Mr? Berkeley Mostyn. on

the occasion when she was Miss Helen
. 'hanler Stevens, ut her marriage to her
first husband, the lato Alexander Stevens.

It was trimmed with old point lace. The
point lace veil, long and narrow, was an¬

other heirloom, and the quaint train was

really a double train of net tucked and
trimmed with ribbon. Instead of tho cus-.,
tomary bouquet or prayer book she carried
a beautiful antique carved fan. carried by
her great-great-grandmother, Judith Stuy-
vesant. at her wedding in 17S3. The Inter¬
ior of the wedding was added to by the
fact that old St. Mark's Church. "Ill the
Kouwerle," where the marriage was cele¬
brated. was built on ground given by Peter
Stnyvesant, an ancestor of the bride, for
that purpose, and that from tho time of
its building down to the present iTay the
Stuyvesants and < 'haulers have held pews
therein. The church stands on a triangle
of ground at 2d avenue and itth and Stuy-
vesant streets, and is a quaint old edifice
with a plot of green and some very old
tabout it The bride's mother was
Tn;irried to Alexander Stevens in the same

church more than twenty years ago, and
one . f the clergymen who assisted at the
s- i.rnedt r-Stt vens wedding also married
iicr mother and father.
Tin only new thing about the bridal robe

was the white tulle used for the sleeves, n

bit of white v> 1 vet ribbon and the orange
-I'' -nms fastened to the bridal veil over
the 'iffure The neek and upper part of
the bodice was formed of soft, surpliced
folds of white net. and over the net were
narrow but full puffs of white tulle form-
ing sic. y-s that stood up and out at the
sho'ilders. and terminated at the elbows
over the long white gloves. Point lace
over net formed the bodice, with a bit of
the embroidered Canton crepe, and the
trailing skirt was of the heavy crepe beau¬
tifully embroidered In small floral designs.
The crepe was a soft cream or rather a
shade of old ivory from age. It was
flounced about the I>ottom. The long train
was round and was formed of two sections,
the upper perhaps twenty or twenty-four
indies shorter than the lower; both just
alike, and both shaped almost like semi¬
circles. and each bordered with a deep net
flounce touched and trimmed with ribbon.
Straps of velvet ribbon crossed from each
side of the bodice over the bust line, and
were tied in the center In a long or rather
wide bow as it lay crosswise on the bodice;
the ribbon was a little over an Inch In
width. Her pompadour, a light brown, was
a low one. The point of the veil made a flat
decoration and was caught with orange
blossoms and trailed down the back; it was
a narrow veil, and more like a scarf than
a shawl In shape.
The maid of honor was Miss Alexandra

H. Stevens, younger sister of the bride,
who wore white chiffon taffeta trimmed
with yellow lace and a large white X^cghorn
hat with white plumes. The hat of the
maid of honor and the fashion of her gown
was exactly like those worn by the brides¬
maids. the only difference being In coloring.
All the attendants carried large, irregular
>«nd graceful bouquets of yellow daises, and
each attendant wore a link bracelet set
with turquoise, the gift of the bride.
The bridesmaids were Miss Elizabeth

Wlnthrop Stevens, a cousin of the bride;

Miss Molly Cozzins Lefferts, Miss Marj
I'ark of Pittsburg; Miss Dorothy Pierre-
pont Edwards. Miss Louise Schroeder. agis¬
ter of the bridegroom, and Miss Eleanor
Swayne. They wore pale-blue chiffon taf¬
feta robes combined with yellow lace, and
their hats were trimmed with blue plumes
and ribbons matching the color of their
frocks. These hats had moderately high
crowns and wide brirns, rolled at the left
and set back u trifle from the forehead,
enough to show their coiffures. Folds of
blue went around the crown and tiny bows
of blue showed at the left back, while a
single wide and long: pale-blue ostrich
plume started from the crown, near the
front, and crossed over to the brim, where
it curled down to the left ear. Bach gown
had a yoke of yellow Lie-re lace, wittf^pek
to match, or rather a removable guimpe,
and the tops of the silk bodices were finished
with turned-down points of the blue silk
caught with cabochon-like roses or whorls
of blue silk ribbon. The badices Moused a

little and showed panel effects, the panels
being of the Lierre lace, and the overlap¬
ping silk edges being finished with narrow
bouillonnees or puffs of the silk.these not
being over an inch and an eighth in width.
The skirts also showed these panel effects,
as though they were extensions of the waist
panels, down each side of the front and
also each side of the back, the skirt being
formed in reality of four immense battle¬
ments bordered all around with the boul-
llnnees and, apparently, hanging loose over
the yellow lace panels.
Mrs. Berkeley Mostyn, mother of the

bride, was in a princess effect gown. In
white applique lace over chiffon and silk, a
foundation flounce of chiffon, showing nar¬
row tucks, finishing the foundation Klip.
The blouse had elbow sleevt s and a high
stock, and 'he rather large but delicately
outlined applique had glimmering crystal
beads of the long variety outlining a por¬
tion of their designs. Her rather small hat
was trimmed with white ostrich tips. The
robe was a tr .illng one and tight fitting.
Mrs. Ledyard Stevens, an aunt of the

bride.one might say a double aunt, as the
bride's mother and aunt married brothers.
wis hlso all in white, but hit- gown was a

coat of Point de Venise ov* r dotted net,
the net forming the Jong skirt and having
flat puffs and narrow* ruffles at the bottom,
the coat coming to within eight inches of
its low v edge. The coat was broken at the
waist by a white silk girdle, above which
the coat body fulled the least bit. The
sleeves ended slightly below the elbows
over net undersleeves, and her plumed
wl ite hat was more irregular in shape and
also had its plumes more irregularly ar¬

ranged than that of the bride's mother.
Mrs. Gilliat Schroeder, mother of the

bridegroom, and who was Miss Louise
Ricketts Lawrence of the old Long Island
families of Ricketts and Lawrence, was in
a handsome robe of different shades of
mauve gauze and chiffon over mauve silk
The silk formed the foundation slip and
plain mauve chiffon formed a plaited panel
effect down the front from the lace yoke to
the skirt's hem. a mauve silk girdle break¬
ing the long lines. The sides and back of
the gown were of paler mauve chiffon or

gauze, thickly dotted with small dots of
deeper mauve. Her toque was also mauve
of different shades, and several handsome
old heirloom brooches in diamonds adorned
the bodice.
Mrs. Henry Meyer Johnson at this wed¬

ding was also in mauve, the material be¬
ing heavily knotted pongee, a short walk¬
ing skirt and Eton coat. The skirt was laid
in narrow, graduated box plaits, joined
from the waist line a third of the way to the
bottom by cross-stitches of darker mauve

silk floss: where the cross-stitches.closely
resembling feather stitching.stopped the
plaits were released. At their tops the plaits

were not over an inch and an eighth wide,
and vrtimrn It stopped they were perhaps two
inches. The Eton coat was laid In inch-wide
box plaits, joined from top to bottom with
the cross-stitchlng, and so were the sleeves,
which ended below the elbows in modified
kimono shape. In the center back the coat
whs a little longer, and was caught In to
the figure.apparently fastened to an Invis¬
ible belt.and held Jn place by two large
gold cabochons at each side, one above
the other, this caught-ln section being about
eight Inches wide, but nowhere was the
Jacket short enough to reveal an under belt.
Her toque of mauve straw was a small on.?,
and several stiff feathers in shaded mauve
were fastened at the left front and rose
quite high above the crown.
Miss Rosalie Gardiner Jones wore a helio¬

trope cloth costume and a white under-
blouse with narrow Insertions of line lace.
The skirt was walking length and was laid
in plaits that were shallow and were stitch¬
ed very near their edges and pressed in
smoothly from the point at which the stitch¬
ing stopped.Just above the knees.to the
hem. The Eton coat had kimono sleeves
ending a little below the elbows over ac¬
cordion- plaited undersleeves of the cloth.
The upper sleeves were open up the back
or rather at the top and outside of the arm
and bordered with white silk braid, the
sleeves being fastened to the foundation and
producing a panel effect. The silk braid also
extended up over the shoulders, crossing In
forked effect at the top of the sleeves and
going tip each side of the line where the
shoulder seam usually is, giving the ef¬
fect of an inserted piece at that point. The
braid extended around the neck, down the
open fronts and around the bottom, and a
line of gold also showed in places at the
edges. Her small mauve hat, rolled at one
side and set forward a little over her fore¬
head, was trimmed with shaded roses.
Mrs. Oliver Livingston Jones was inbrown satin-finished silk, a box-plaited,round skirt, very simply made, and a bodicealso fitted by plaits that were pressed in as

smoothly as those of the skirt. This cos-
tume had a hand-embroidered linen mullstock and bretelles, and her small black hat
was trimmed with white roses that werealmost camellias, and these were spottedpalest rose at different places. 'Hie hat was
small and much rolled at the left and back.

*
* *

Miss Jeanne Reid at a luncheon just be¬
fore her departure for England with her
father, our new ambassador to the court of
St. James, wore a delightfully simple and
girlish frock of pale pink mulle, hand em¬
broidered in the most delicate patterns In
white and having hemstitched hems. It
was topped by a pure white turban, having
a cluster of small pink feathers at the left
side. The skirt was walking length, with a
hemstitched hem. perhaps three inches
wide, and the embroidery started from this
and formed a trailing or vinelike effect up
the skirt to above the knees, the patternbeing delicate and there being considerable
space between each section. The blouse was
loose and was also embroidered, and the
embroidered elbow slee%'es had hemstitched
flounces. She wore a long white scarf boa
of coque feathers and white gloves.

*
* *

Mrs. Edwin Gould, at the wedding of Miss
Eva I,awrence to David H. Taylor, wore a
white linen »gown in princess effect, the
skirt touching the floor and the entire cos¬
tume fitting her well-developed figure like
a glove. The robe was formed of sections
of linen and Anglaise embroidery of about

the same width and slightly narrowed at
the waist line, being perhaps seven or eight
Inches at the bottom. The bodice showed
a panel or vest effect In the front of linen
lace from stock to bust line, from which
point the lace hung loose In a deep V to the
wulat line.

*
* »

One of the smartest and perkiest of the
cloth models for carriage wear on cool
day» will be worn by one of the recent
brides, and It Is to be hoped she won't finish
it abroad, where she is. It Is one of the
new blues in chiffon broadcloth. The skirt
touches all around, and an odd. curious
effect Is produced at the hip line by the ma¬
terial at the sides being raised in tiny, Ir¬
regular folds.not lengthwise, but around
the figure. These are, of course, securely
fastened to a firm under section, fitted
smoothly to the figure, and they end in
the back under a triple boxplalt, eight
inches wide, of the material. They also be¬
gin each side of the front under a long row
of blue crochet cabochons, set closely to¬
gether and beginning twelve Inches below
the waist line. These cabochons, or but¬
tons. are eight inches apart, and at the bot¬
tom of each row the material is so cut and
draped as to form a scant boxplalt. The
tight-fitting little coat Is a bolero vt the
cloth, ending some seven inches above the
waist line over a folded girdle of liberty
satin of slightly deeper coloring. The back
is formed of one piece, and Is perfectly
plain. A bias fold of the cloth Is set on to
the rounded-out top of the Jacket to form
a collar, and while this fits smoothly
around the back and o\-er the shoulders it
begins to fall In fold effects above the lust
line, and at the bust line it crosses in sur¬
plice effect, the ends narrowing down end
disappearing under the loose sides of the
jacket. Kach jacket front forms ft sharp
V, with a turquoise, rhinestone and silver
cabochon an Inch from its point. A V of
the cloth is also set on the center front of
the satin girdle, the point ending an inch
above the waist line.the girdle Itself ex¬
tending three Inches below the waist line
In a deep point at the front.and this cloth
point was also caught with a turquoise ca¬
bochon.
The crossing ends of the collar conceal

the top of this V. In the opening above
the crossing collar.the upper part being
cut away to permit it.is a vest, some
eight inches wide, of white satin striped
with fancy black silk braid. The braid Is
put on to form a succession of Vs. the
white showing in strips between and being
a bit narrower than the brafd. This vest
had a little inch-wide turn-over collar to
match, with the stripes running in the op¬
posite direc tion. The sleeves are wide puffs
plaited In at the tops, standing out two
Inches above the elbows, and having wide
turned-back cuffs of the cloth with scal¬
loped edges. From under these sleeves
extend almost straight sections of the cloth
that are slashed up every two inches, each
having a cabochon at the outside. These
slashed sections extend to the elbow. The
underblouse has Valenciennes lace ruffles
to the sleeves that show below the elbows,
and a Valenciennes yoke and stock, with
a fiat-winged blue satin bow as a finish
to the front of the stock. A blue crinoline
hat to go with it has a fold of blue ribbon
around the crown, a smart bow at the
right, and is rolled in somewhat exagger¬
ated fashion at the left, where a bow of
blue conceals the end of a long and stiff
black wing that soars far out beyond and
above the turned-up brim. Long black
suede gloves and a black coque scarf boa
accompany this toilette. The edges of the
collar and other smooth sections are fin¬
ished with a line of blue soutache braid.
There Is also to go with this a draped cape
of the cloth, and this comes well below
the waist line in the center front and back,
but is raised on the shoulders, and so

plaited as to fall In sleeve effects to the
wrists. It has a collar of white satin
striped with black braid, and the cape is
lined with white satin.
Charming, Indeed, Is a figured silk din¬

ner gown in the trousseau of one of the

White Crinoline Ilat, trimmed with pink roses and pink plume.
Red Chip, trimmed with red wingsand red velvet.

Toque of fancy brown straw, with brown wingfs.
White Crinoline and Lace Hat, with gardenias and pale green loops.

June brides. It Is pale yellow as to back¬
ground. or It might be better to say that
by artificial light it is a pale yellow, for
the daylight shows It more of a canary
color. Over this yellow background are

scattered the tiniest of deep red rosebuds
in different shapes and sizes; these buds
vary from tight buds to almost full-blown
roses, and some of them have correspond¬
ingly tiny leaves in darker red, verging
on brown. The skirt Is a circular affair,
skin-tight at the waistline, and to the edge
of the hips and from that point forming
spear-topped folds that give a voluminous
sweep at the bottom.
The skirt is a round one, just escaping

the floor, and about the bottom is a

straight ruffle perhaps sev« n Inches wide,
cut in points two inches deep by near.y
two inches across. This ruffle is gathered
quite full, the top forming a quarter-inch
edging of the silk. Each edge of the
flounce is finished by a hulf-inch edging
of deep yellow lace. The ruffle is draped
so as to form deep scallops, the points of
the scallops being some twenty inches
apart. The ruffle forming the lower portion
of the scallop comes to within two inches
of tiie edge of the skirt, and the points
are some eight inches from the hem. Fit¬
ting Into these scallops are medallions of
yellow chiffon matching the color of the
silk, yellow lace, and very dark-red ribbon,
the ribbon ma telling - the darkest of the
roses. To begin with the center of the
medallions, this Is an oval of heavy yellow
lace, around which is shirred yellow chiffon.
The lace center is eight inches long by
five across in the center; the shirred chiffon
is three Indies wide and is shirred twice at
each edge. Around this chiffon section is
set a ruffle of filmy yellow lace. Invisibly
caught to the silk foundation, and between
this lace and the chiffon an inch-wide box
plaiting of dark-red gauze ribbon, stitched
through the center, is placed. This ribbon
box plaiting crosses at the top of each me¬
dallion and runs up the skirt for three
inches, then each plaiting turns back on
itself and curves down to the medallions,
the ends disappearing under the lace and
red ribbon, so that a small double oval
heads each medailion. T/icre is a fitted
peasant girdle of dark-red silk, and over
It the silk of the bodice is draped in a

manner suggested of a fichu.
The bodice had a tight-fitting foundation.
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A bias piece of the silk is stretched across
the back, is sewed Into the arm seams and
continues around to the front, where the
ends cross ami where it forms folds. The
lower edge of this bias section Is turned in,
and is finished by a downward-turning',
shallow, box-plaited ruffle of serrated yel¬
low lace an inch deep. The ends thit cross
in the front are shirred across seven inches
above the loose ends, and these loose ends
are about five inches wide, and are shaped
to blunt points, so that while seven Inches
long in the center the tab ends are only
about four and a half inches long at the
sides. The lace plaiting edges these tabs,
and where each is ciught to the girdle there
Is in the center point a large button covered
with pale yellow velvet embroidered In gold
thread. The top of the bodice laps over this
lower half, it is cut in a deep point in the
back, and both the front and the back are

cut in two curves, a point turning down¬
ward in the center; the same effect obtains
In the front, only that in the front it opens
and the left side laps to the right, and this
opening line joining the opening line of the
lower half of the bodice, so that the cross¬

ing of the lower and bias portion with ends
is a continuation of the surplice effect.
These upper sections are smooth-fitting and
are bordered on both the neck and body
edges with box-plaltings of yellow lace.
Two edgings, each an Inch wide, and each
having serrated or pointed edges on one

side, are Joined at their straight sides and
are laid In shallow box-plaits. These form
the finish of the edges of this upper section,
a tiny quilling of dark-red ribbon covering
the Joining of the lace.
The elbow sleeves are cut in three por¬

tions. one part being a full, shirred section
down the outside or center of the sleeves,
and the others, joined at the under-arm
seam and shirred at their outer edges,
form at these edges inch-wide ruchtngs that
set over the center section or shirred panel.
Under each of these ruchlngs is laid a

plaiting of the yellow lace edging. The
center section of the sleeves is puffed out

quite a bit at the top. but Is flat at the el¬

bow. A quilling of the dark-red ribbon fin¬

ishes the bottom of the sleeves, to which is

attached a box-plaited ruffle of yellow lace

four Inches deep.
*

* *

In the trousseau of a slender bride Is a

amart white chiffon taffeta dinner gown

that makes for a more generous outline.

The skirt, of round length, is gathered full

at the waist lino, falling in straight folds.

Just above the knees Is a six-Inch straight
ruffle of the silk gathered to form Its own

heading, the latter being three-quarters of

an Inch wide. Three inches above this
ruffle is an inch and a half turquois-blue
velvet ribbon. Six Inches below the ruffles
Is another band of the ribbon, and below

this Is another flounce, this second flounce
being nine inches deep and some two inches
from the lower edge of the skirt.
The bodice Is a pointed one, with no gir¬

dle, and is formed of folds wound around
the figure over a close-fitting foundation.
In the front these folds cross in double-
breasted fashion, and six large buttons

are covered with turquois-blue velvet em¬

broidered In silver, three on a side, fur¬

ther carrying out the double-breasted ef¬
fect.
In the back there are four of these but¬

tons. and the folds are so arranged as to

cross at the waist lir.e with two loosely
plaited ends some eight inches long, form¬

ing a sort of postillion effect. Thjs
double-breasted folded bodice effect is

from a little above the bust line down,
the upper part being a foundation of thin,
soft, white silk on which Is set a bertha
effect in circular sections of the taffeta,

ranging from five to three Inches in width,
set on. one above the other, and each over¬

lapping the next. These ruffles are edg. d

with tiny ruchlngs of turquois-blue tulle,
and form a V-shaped bertha that extends
out over the upper part of the bust. The

opening at the neck is a shallow one. and
forms a V at both the back and the front.

The edge ts finished with a fold of turquois-
blue velvet and a gulmpe and stock of point
applique over white chiffon la inserted.
The sleeves are single, short, wide puffs

of the silk, ending above the elbow, where

each la shirred Into a narrow silk band

with an elastic run through It to hold It In

place. Turquois-blue velvet shirred loose¬

ly over this band and a two-Inch ruffle of

point d'Alencon falls from each
A small white lace toiiue with a cluster

of turquois-blue tips at the right side Is

to accompany this frock when worn at

restaurant dinners. For home wear the

guimpe may. if desired, be removed.
Another dinner robe is for a plump bride,

and Is of rose-colored crepe de chine. The

skirt is in two sections, the upper of which
with the bodice gives a coat effect. The

bodice la cut with a deep point at the top
In the front and in the back also, and folds
of white tulle are caught on the outside as

well as the Inside, and turned back from
this opening are two bias sections of the

crepe, each tapering to a point at each end,
the two points meeting In the center front
and the center back, where V's of the bod¬
ice end: each eight inches wide at the top
of the shoulders, where they droop over the
sleeves, and each smooth where It ends at
the top under the tulle, and each forming
scant folds at the outer edge. This outer

edge Is finished by an Inch-wide band of
embroidery In different shades of rose color,
maikie and silver. The bodice itself is gath¬
ered the merest trifle at the top under the
bertha ruffle, and Is drawn In closely to the
figure from that point down to the waist
line, a shaped, narrow girdle of the em¬

broidery holding It in. From this girdle the
crepe de chine falls In scant folds that are
sixteen Inches long in the center front by
thirty-six inc<hes long at the center back,
the line of this coat drapery descending
from tihe center front, forming a sharp
point in the center back, edged all the way
with a two-Inch band of embroidery match¬
ing that on the corsage bodice.
This coat drapery is fastened to the

foundation slip under the upper edge, of
the embroidery, the rest of the lower part
of the embroidered band hanging loose over
the lower section of the jupe. This lower
section Is gathered In under the upper and
falls in full folds, touching the floor in
front and forming a short trail at the back.
This section Is also bordered with the em¬
broidery, which is three inches wide.
The sleeves are scant puffs of the crepe

ending at the elbows In two-inch bands of
the embroidery, from which fall double
flounces of pink tulle over longer flounces
of white tulle. These flounces are sjx inches
long at the Inside seams by twelve at the
outside, forming points at the back.
A black crinoline hat, having a deep,

wide brim bent down the merest trifle at
both the front and the back, and having
a crown two Inches high surrounded by a
band of tiny shaded rose-colored ostrich
tips curling out toward the brim, and hav-
Ing a narrow bandeau covered with rose-
colored ribbon and a rose-colored bow at
the back and: left under the brim. Is to be
worn with this costume when occasion re¬
quires.
In the same trousseau Is a negligee jacket

in white mull, trimmed with Valenciennes
lace and rose-colored ribbon. The Jacket
part is formed by Joining two sections of
the mull. Each section Is a large square;
one end of each square Is cut off, and the
straight line left goes over the shoulders
from back to front and forms the top of
the jacket. Each section Just below the
cut-oft point is also cut out to form arm-
holes, and from both the center front and
back each section forms a deep point, that
comes on a line under the arms and ex¬
tends some sir inches below the waist line
The material falls in full folds, of course,
and the edges are embroidered to a depth

of three Inches by hand In four-leaf-clovcr
designs mingled with fine grasses and
vines. The top opens In Vs In hoth thn
front and the back, and where the two
sections are Joined In the back a chon of
rose-colored liberty ribbon, with two long
ends six Inches wide and a yard long:.
affixed. Starting from this chou is a larg--
pointed collur of Valenciennes that «'>es
over the shoulders and tapers down to a
sharp point on each side of the center front,
where the jacket fronts meet, and here a
double bow of ribbon Is fastened. A jabot
of accordion-plaited Valenciennes attached
at the top to n hand of the embroidery Is In¬
serted under this bow. Tlx- bow Is at the
bust line, and the Jabot extends some four
inches above It. being fastened at each shle
under the lace collar and fronts, and be¬
low the bow the Jabot extends to the waist
line, where It forms a point. From this
bow also six-Inch strips of the liberty ribbon
laid in careless plaits slant down under the
bust, and are carried up and across the
under-arm seams to the chou at the back.
These ribbons are tacked to the mull, and
und«r the mull Is a fold of white silk as a
foundation, the result being that the ribbon
shapes the garment slightly to the figure
The elbow sleeves are entirely Valen¬

ciennes. the puffed tops being of a very
wide lace, shirred at the bottom, from
which fall two ruffles of the lace, the tin¬
der one six Inches deep and the upper four;
a fold of the ribbon with a bow in the cen¬
ter finishes each sleeve Just above the
triple ruffle effect. To wear with this there
Is a petticoat of white mull tucked length¬
wise at the top to a depth of sixteen inches,
and having an eight-inch ruffle at the
bottom bordered and headed with Valen¬
ciennes lace, and having two inch-wide In¬
sertions of the lace. Above this ruffle are
four insertions of lace varying from one-
and-a-half to an inch in width, each In¬
serted in ribbon designs, the upper in¬
sertion being a very wavy ribbon design,
with bowknots. this being of the inch-wide
lace. A rose-colored taffeta slip is to b#
worn under it. MAHIE WKI.DON.

IN UNDERSKIRTS.

Lingerie Skirts are More Filmy Than
Ever.

Written for The Star.
While the factory-made skirts Improve

each year in their cut and fit, the woman

who prides herself on her trim figure buys
material and has her petticoats made with
the same care given to her outer Jupe. Iu
fact, the hang of this outer garment de¬
pends largely on the fit of the under on",
and she is a wise woman who takes this
lesson to heart.
For the benefit of home sewers here are

a few suggestions of real value:
A circular top with a seam running down

the middle of the front shapes Itself more

snugly about the hips. She who prefer! .1

great deal of fullness at the back has the

top of the skirt cut in eight or ten gores.
A drawstring attached Just back of . -ach
side seam runs through the back fullness
and out at the opposite side, doing away
with the need of a plackethole and giving
a desirable fullness at the curve of tie
spine.
Ruffles this year extend much higher than

heretofore, accordion-pleated flounces reach¬
ing above the knee, while muslin ruffles on

lingerie skirts are fastened just at the kr.ee
by a double bias fold of muslin. On the
finer lingerie petticoats this fold is hidden
by a Hamburg beading insertion an inch
in width, run with washable satin ribbon
tied in long loops and ends, back and front
or at each side.
White petticoats are more sheer than ever

before, and quantities of ValenclenneB lace
trim the ruffles. One fluffy skirt has nar¬
row Valenciennes edging gathered scantily
at the bottom of the muslin flounce, with
row after row of the same lace stitched at
the foot of each Valenciennes edging, thus
effecting a lace frill flve to eight inches in
depth over the muslin hem. Silk pieces in
any of the delicate colors can be purchased
ready made to fasten under deep lace frills.
Hamburg insertion is applied to cambric

flounces lengthwise, separated by wide
strips of the material finely tucked, and
this in turn is shaped at the foot into a

wide scallop. Hamburg edging then sur¬

rounds the entire flounce.
Petticoats of seersucker and zephyr cloth

show the daintiest of pink and white, blue
and white or lavender and white stripes. A
six-Inch ruffle finishing the pleated knee
flounce is embroidered In English eyelet
work, and the edge is buttonholed with mer¬
cerized cotton of the predominating coler.
Plain, delicately colored wash skirts ar«
embroidered in white or self-tone and white
edgings with colored embroidery are ais.j
employed for trimming pale washable skirts.
For mohair petticoats come stunning

Scotch plaids, and they give a pretty flare
to the skirt If finished at the foot with four-
Inch bias ruffles stitched to each other or
joined by a double fold of the material to
make a deep flounce on the snugly fitting
top.
Silk skirts are built from very supple

changeable taffetas, showing several ton---
of the same color, or from a satiny peau de
sole. Broderie, Anglais In self-tone silk fin¬
ishes the ruffles of the newest of the silk
petticoats.
A French model underskirt of extremely

supple brocaded satin has a ruffle of full
accordion-pleated chiffon ext -siding from
Just below the knee. This holds out a
flounce of white maline appliqued with Val¬
enciennes medallions, and the effect is
charmingly feminine and summery.

Dainty Desserts.
Pineapple Omelet..Beat three eggs for

one minute with one teaspoonful of lemon
Juice and one heaping teaspoonful of pow¬
dered sugar. Put this In a frying pan with a

teaspoonful of melted butter. Set on the
stove, and as soon as the omelet cooks at
the bottom break It a little in different
places with a fork to allow the uncooked
portions to run down on the pan. When it
is still a little liquid put In the middle of
the omelet a heaping tablespoonful of fresh
or canned pineapple, chopped fine. Fold the
omelet, turn out on a hot dish, dust a
little powdered sugar over the surface and
send to the table as a dessert.
Bavarian Cream With Peaches..Prepare

about two pounds of rich, ripe peaches,
add one pound of sugar and boil to a mar¬

malade. Squeeze through a colander, add
half a box of some good gelatin soaked
and boil or heat the mixture through Re¬
move from the fire, stir well and add one
tumbler of rich cream. Stir occasionally
till cold enough, then add one pint of whip¬
ped cream and mold. Place a circle of < ut
peaches around the dish when ready to
serve. Any other fruit may be substi¬
tuted.
Mock Ice Cream..Rub one cupful of jam

or preserves through a sieve and add to
this one quart of sweet, rich cream. Have
already dissolved one ounce of gelatin
in a half pint of water and a quarter of a

pound of sugar. Stir all well together. Put
in a mold and keep on ice until firm.
Meringues..Beat the whites of eight eggs

to a stiff froth; stir in gradually one pound
of sugar and drop from the side of a tea¬
spoon Into a well buttered dripping i>an.
Bake In a slow oven forty-five minutes.
When done mash In the bottom with .
spoon before they harden. One teaspoonful
is enough for each .b*lU Fill with la
cream.


